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In talking with other people, don't begin by discussing
the things on which you differ. Begin by emphasizing —
and keep on emphasizing — the things on which you

. Keep emphasizing, if possible, that you are
both striving for the same end and that your only
difference is one of method and not of purpose. Get the
other person saying “Yes, yes” at the outset. Keep your

opponent, if possible, from saying “No.”
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9] discuss EEo5iCt, =9lsitt / differ 20, o]do] thar),
to] Cf2r0} — AlsAloluz ZxolE ulz F A 7] wof,
|A+HAL Q] FEZE HoEnt. (— differ on ~of sl A3Zto]
tt2t}; differ from(Z2 with) ~@F Aizbo] ct2c}t: differ in ~of
QlojA Azto] tr=t}) / emphasize &SI, A5t / keep
(on) ~ing ~st= JEIE A4 RAISIH (cf. keep A from ~ing :
A7t ~8h= AZ 9, A7 ~SHR] XS s/ strive &S,
ozt sl 4135} (— ‘strive for + HAF, ‘strive to-R’
o] FEHiE &= AME) / method ¥, YA / purpose =4, 9%,
L5, 9X], A9 / outset AJAF A4 X (cf. at the outset
Aol Mol from the outset AZHE, AARE) / agree
&ololt}, sttt / charge 75t} sy, Ao, Lot
AR Ty, RAZ|S}, WHsith, AAlsitt, 345ty st

ydsict / doubt 9Alstct, oA of 7ok
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The postmodern is everywhere and nowhere. It has no
zero point, no fixed essence. It contains all the traces
of everything that has come before. Its dominating logic
is that of a , hever pure, always compromising,
not ‘either-or’, but ‘both-and’. The postmodern impulse
is playful and paradoxical. It mocks and absorbs
historical forms, always having it both ways, always

modern and postmodern, nothing escapes its attention.

@ reality @ hybrid ® specialty @ simulation

(514)
ZAERHYES ojfoe Qli, ojfoe ¢tk 112 (H&
she) Agdoel flen, ugd 22k gt 712 #A0lA
e BE 29 AR S g ok 279 AEiA =3e
w89 =olct. A3 &4c5kA] oL, A BrbshE. ol
ofd® A7l ofyet & JHA] BE tfehs. ZAERHYZC
o2 Aol ddAjolct. 2512 ARl PA S REStaL
Sttt 4 230l T IHR] A RRol== sHA shHA,
AR 2EyFAola ZAERHUFACA olrt. ofH Jl=
379 B YoluA] et
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59 hybrid’t S0i7hz 2ol 71 Asit.

[0]13]] postmodern TAERTUZEO] ZTAERCUESAQl (the

postmodern ZAERHUZE) / everywhere ojtjout, =X 0,

oltjo = ~o] 9Jt} / nowhere ojtjol= glo], ojtjol= ~Qict /

zero point ¥JA, 23, X|F¥H / fixed 1AW, stust /
essence B4, dAl AL/ contain ~2 a1 9t} ZShsirH
Waxsttt / trace WAL, WAL, €4 / dominating AJuj&Ql,
$Algt (dominate AJujstc}, FX|stct, ~HEty A|stH) / logic

sl sl R s
w2l &2, =% / pure &4 gt Aedh w2 AolA

=21

< / compromise Etstc, AFsttt, FEsiC, BHYE, 25,
. 85l / impulse ¥, 574 / playful 7] £otsh=, 73
A, AdaeE, Adr] W2 / paradoxical GAHXQl, mad

/ mock AEZEsItt, =2jtt, R &(mockery), =27t (cf. make a
mock(mockery) of ~2 Z=235}}, ~2 =2|t}) / absorb &4}t
WolZo|ty / escape EESITE, =YA|TE, Hlojyty / attention
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[t is important to remember that making and
responding to works of art, in many media, are social
3. practices. It is @ inconceivable that these practices are
. . . . the invention of any distinct individual. Any intention on
Under ordinary circumstances, individuals will take Y Y

significant measures to avoid the huge expense of
having a car stolen — parking in safe places, locking
the car, using an antitheft device, etc. But once that
car is insured for nearly its full replacement value, the
incentive to take such

driver has significantly less

@ discounts @ rewards ® risks @ precautions

=
BEo A% stollA, AFES AME =% A9 Hist &4
< Hspr] Hg FEe 2AES - A ol RAsP, A
7], Bes e YA F&s], Ve 55 - AE Aot
Jeiut 9 I AbsAPE 2 g giAl 7RO A9 FEshe
Ho] =lof ¥, A= 225t oW AEX]SZ FsH o=
F3sl 23 5715 77 g

O A= @ BA= ® Hd= @ AYER=

= B8 A AES AAEAME =dEshAl 7] fsi At

ZXE5 FSHAIT AREAPL Bedo] o oW I/ RAES

g Fop Eth= Yol AFAART. mefA] vzt AP 39

AR 2= 59] precautions?} §017h= Zlo] A st}

[013]] ordinary ®B-59], ¥Ate], H¥St / circumstance A<,

24, AP/ individual ZHQI, ARRE, ZHAL 7RIS, ZI7Re] /

significant £Q3F AIgst / measure X£X|, X2, Az, Al2ksict
AR5}, ~2 dlote] At / avoid mstch, gjujstct / huge
Zchgt, Sicist / expense Hl8, A%, S, b &4 / stolen
(steal?] HARAN ARl =HFT / lock Abza|, ~of] Atz4S
AQC}, AIC} / antitheft =1 9x|o], w2 uhe (cf. theft
Ae, ©E=A) / device AX|, 7|7 / once (¥Ah st &, o|Xlo,
(B&AH) 9o ~519H / be insured for ~2 93t B30 Sof Ut
/ nearly 79| / replacement Tj&], wA)|, QA / value 7}%] /
incentive 891, Za], A=, Z7], 9912, A=A, A2, A2
/ discount &9, ~& &QISHY} / reward B4}, BY, HASHE
wesit / risk 919, 23, ~2 1ol YLrich SIEREA sich
~2 At} ~0] YFL LEAC} (take risks YFS LX) 9P L
Ztaslc) / precaution AME 9], ARl ZAA|, ofgbd ofjgbEA|
(cf. caution F9], xA, A, 731, FOA|Z|t}, 73iisith take
precautions ORYxEAIS FI5tt, GAE 71eold, FASH

€] @

the part of an individual to make art would be ®
meaningful, were there no already going practices of
artistic production and response. If there are no shared
criteria for artistic success, then the word art cannot
be used ® objectively, as a descriptive term. If 1 have
only myself to go on, then “whatever is going to seem
right to me to call art is @ right. And that only means

’

that here we can’t talk about ‘right.
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[o12]] practice Ao¥, d5, A5, ¥y, ¥, 5 ¢ /
inconceivable A48 % g, AZbARAL 231, 97] o2, vje
L20st / invention Wd, WHE / distinct FE2&l, Huish
=215, Wrlo], oh2 / individual 7]Q1, AR, 7iQ1o], Zi7jQ] /
intention 9=, =A, 9% / artistic &9, of&XQ /
criteria (criterion?] ¥43) 71&, %, 4%, 27 Ar (—
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Agehd T Pt o)z ARgs)
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Modern industrial societies and their problems are
5 becoming increasingly complex, and because _ (A) one
person today can master all the social sciences, growing
(A) the Wright Brothers’ maiden voyage on emphasis is placed on the interdisciplinary approach to
December 17, 1903, lasted just twelve seconds and many social problems. The interdisciplinary approach
covered only 120 feet — “you could have thrown a ball means _ (B) a group of social scientists with different
farther” — it displayed the possibility of conquering air specialties will work together on a certain problem, not

itself to the world. The flight proved highly (B) to
the U.S. government, which through the army had given
seed money to a similar program under the direction of
Samuel P. Langley.

(A) (B)

(@ Despite — embarrassed

@ Despite — embarrassing

® Although — embarrassed

@ Although — embarrassing

(slld)
19039 104 174, 2tolE FA|e] Aulsio] © 12&3t A&
Sy © 1200 ETHS YopZkgAete, - "TGAl2 otot F&
Jdct o We] d4d £ e Aot - I shs I AHA|
S FAE5Y 71s8E Aol EARTt T v 0] R0
ofF GE A sh= AYol(L Hlsho] nlx FHE ofF T
AA e Ado]) dFEHAE, U= R+ dUE S0l
Samuel P. LangleyQ] A|9] stofl Q&= T+ FAF L2 T380] FA}
£g 2ot

= (A) despite= X X|Alo]O 2
RaAfolng  Zojel EA)
voyagest= %09} lastedet=
A&ARI although”t =017toF

FAHF)7E HTh= AT, although+=
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~& ¢ Al &ott), ~Hop @2 At / farther (farQ] Hlug) o &
2] / display HAlstth, HojRy, mEsiey, ®E5IC / conquer
AE5It / seed money FARE / direction A9, A&, =,
e, A, AW, U / despite (AXAL) ~ofl= ZF5tl /
although (R&Ah) U5 ~YA|2te, H]E ~o]X|gt
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all of whose aspects any one of the group fully

understands.
(A) (B)
® no — that
@ any — that
® no — what
@ any — what
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Jbeta 9ich) sAs Bae ouisith the A3e 7h At
Teprbgel ol ofmgt BAO] Wato A Uz

EE']: 7}4\(]3)012..
SRS T ATY oL R3E A3

2 (A) B0} 524, WL ofd XYL EALY LE A8}
sto] HEL 2= ok go] AAstoz, 2 AEAR novt
Sofztop st

(B) mean AL =Aolz BE Fs] HsiMe FHFHAL
thato] L3ttt ‘mean that S + V (+ 0)'9] &Efo]d, ‘S7} (O
g) Valthe 212 9ulsittd] Zolt}. E3F YAPHE o] that
e ¢4t 28 #25 250k st=dl, (B)olstoll= a group of
social scientists2fi= F0]e} will workeh= AbsAMLE 2% &

A3l F5staL flenz, ¥WiFtd] Sojd o2& thato] &

[01%]] increasingly &7M&o2, A™ ¢ / complex 2535H /
master AJHfsity, FEsicy, &0l dF, &%, vl 8 /
emphasis 7%, 94 / interdisciplinary StA|&Ql, stx| 719] /
approach g, FIsitt / specialty 544, A5, EAIE /
aspect 59, W, &g / fully &H3], F&3]
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Alexander loved sport, and riding more than anything.
No one rode better than he. His father once bought a
beautiful horse that no one could tame. His name was
Bucephalus. Whenever anyone tried to mount @ him
they were thrown off. But Alexander worked out why @
he did it: the horse was afraid of his own shadow. So
Alexander turned the horse’'s head towards the sun so
that he couldn’'t see ® his shadow on the ground.

Stroking him gently, @ he swung himself onto his back

and rode round to the applause of the whole court.
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= O, @, ®2 Y(the horse: Bucephalus)S 712]71H, @+=
At (Alexander)E 7}2]71th. Bucephalus: &=IANE fjefo]

o) olgolct.
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[019]] tame ZEolth, SFAI7IH, A&, 2504, fed, @&
2% / mount ~& =20}, ~of FetEtt, Frtstot, sojutnt /
throw off ~& WHA|C, WH7HX|ct / work out olsfistct, a2
sttt Zoluith / shadow 1%, J”-AL / swing S50}, & A]H
o}, gMA7150] & S|t} / stroke AT}, mj@]c}, Arhstt,
E}A, 974 / applause ¥R / court &, obd, ZE, 37,
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In agreement with the Egyptian Supreme Council of
Antiquities, Franck Goddio and his team ensured that
artifacts @ found in their exploration would remain in
the East Port until a decision can be made about the
possible creation of an underwater museum at the site.
Yet the significance of some of their finds was such
that they were unwilling to leave @ them untouched on
the seabed without establishing a precise visual record
of their appearance that would permit future scholars
to study them in detail. The solution lay in temporarily
removing some objects from their underwater sites to
permit casting and then & returning them to the
seabed. The replication process @ overseen by Georges
Brocot,

a French artist who specializes in molding

techniques.
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them& some of their finds& Qjujsto=z &

0O) ‘permit A and B'9] t55t & Lx0]o 2 Aot BO| JFEj
Zotop gt Aol FPARRI casting®] FEHVF AHEEHIC DR,
Bol = &AL returningZ ARESE A2 &

@ (X) 38 B 443 H(Fo] + Aeole 1x)E 74
5t7] YAl = bes A’ Q3B =2, overseeno] ofYz} ‘be +
pp'2 PENQ was overseeno| Eojof 22 Fifo] Hrl.

[21#1] in agreement with ~2t LA[sto], ~oF Fof(Fef)ste] /
supreme £19], %44 / council 93], 3, 9], 93],
HOl3] / antiquity ofF efd, o, nofel, no A&, o

= stot, sty 2Asio, ~2
olAsHA X|7|t} / artifact 9122, 7}ZE / exploration B3,
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ol 9lt} / significance 874, 99| / unwilling W7]x] &,
9JX17} Q= / seabed SiA (= seafloor) / establish A5t
shdstct, Alsict, edsict, PgAlIZITt / precise 7getet, AJHgt
/ appearance &, 4. . 225, 7IM AXE, AL/ permit
s|7tstth, sttt Ud2iso, @dsity, =<lsit; / scholar
SAF, Al Qe AR / in detail APA|S], AFAI5] / temporarily
ArHoz, AAFo=Z / remove AAstct, W&rLh 27|ch /
object th4, =4, &, A / cast @A}, YEAH, FARsCt
/ replication BA}, 28}, 2|, vhE, 9tek, 3 / oversee U&=
s}, #ejsitt, WthEth / specialize in ~2 55t ~2 A2
o2 st} / mold &SI, F4 A, S0 2o wEH. 39,

= 778 FEE F8E
(e @
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Sustainability is a difficult and complex issue, and an
elusive one. It is enormously important @ since it has
to do with nothing less than the chances of humankind
surviving on this planet. At the rate that the human
race is using scarce and limited resources it appears
that, unless measures are taken now — and if there is
still time — the future of civilization, at least as we
understand it now, @ is uncertain, to say the least. It
follows that such a complex subject has no simple and
straightforward treatment, especially ® considered that
sustainability is not a goal but a process. It leads to a
better life for the present generation and survival for
generations to come, @ enhancing their ability to cope
with the world that they will inherit.

(31%)
A&7HSH L olRIL BAG ol4ol], el olfoltt. Ize
C}E ohd ub2, Qlgt ol WHOIA AESHE JbsAut BRto]
o] @ Weol, Ize AX Fesich ARt AL A
AU AGSL Qe AER, - weF X3 &A} AR
oreth - el gref ofdls] Alzto] 9k Aty - Aojw
Q27 A1 7L oldfstsol, £FE WAl U, 2Y
e @ 2EAUG 3 2ok PAs] I B FAL @b
Stn Ziehet AEWe 24 2sHA "tk 531 A47ksAol
237} ofUzt gel e @ Dafs) Boiw ook Ize
A AhelA o Ue do= oZolxm, o ohg A
SolAs gEoR olZolEch 1So(MchEol) Bus Al
Holl SRSt 15(HMS) S22 @ ZatstEA Folct

@ (0) sincex= '~ Wjo)'2h= A&EAIZ AFRE QT FWA 2
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FaICh mebq thed beSAt is7h 2 2 &0t A
Lash AYoltEs Al7staL Bagh AT F7]dH, o
‘it appears that the future of civilization
is uncertain.”o] ®th= s & 4 Qloh oA, SEast HY
o1 AAstT BRI BT UM, BH| 15S 2 F of:
a1 7|90} gt

® (X) #&ARI BJOJAL 53 AT EHO|E2, ‘considering
(that) S + V (S7} Vahe 21 mefshuel) o] Pefe Apgsfop aict.
@ (0) their ability(Mth5e] s2)g Fstere A9le) FAL It
o|H, It sustainability(X|47Hs7d)olth. Wt 55 ARNZAL

T2 ‘enhancing their ability ~ "= 2t}
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[012]] sustainability X|%7F57% / elusive ZA[SH] of2iE, mpof
5t7] ofglZ, ddlist / have to do with ~eF o] Itk /
nothing less than (¥&x) & ofd vfx, Jof¥z / at the
rate that S + V : S7} Vo= &2 2, S7} Vo= H|&=Z (rate
&% HE&, 22 53) / scarce EF, Y3t EE3H Ao /
resource AFQ, 2x} / It appears that S + V : S7} Vale A
2t} / civilization 2%, 283} / at least Aoj&, z4Astoz /
to say the least g% 7gotx] ¢t offe] A EHotw / It
follows that S + V @ S7} Vsl Zlo] Hmao, gAs|(ZE4
o 2) S7F V&M wct / straightforward AAISH EdlE &AISH
HHSE / treatment F&F, T2, A2, X|&(W) / considering
(that) S + V : S7} Valthe 248 nefsind — BgAel, 53
wAMEZS] B3 / generation At / enhance ZF3tstct, E7F
stct / cope with ~of tiA{stet / inherit 4T Fofct
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A: Jenny, have you signed up for the in-service training

next week?
B: No, [ haven't. How about you?
A: I've already signed up for the Wednesday session.
B: Good for you. But I'm afraid I can’t make it on weekdays.
A: No worries. | heard there are weekend programs, too.
B: Really?
A: Yes, but the spaces must be limited.
B: Then,
A

: Yeah, you should. You know, first come, first served.

@ you should have gone to them
@ if I were you, I'd sign up for them
® I'd better go and sign up right away

@ you should take a rain check this time

okl
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AL TR, 3 ). s FohAlE, wA ek AL RIA O | e ARt e Edt 4 seR e s ool
2 Holof AE71OA RE] Aol o)27171A) A1 Y5l Aol BsluA
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@ Ut wep ek, o 225 AP A ® 97t 92l Bo| 2AAHSS Baz St olfE

@ & @ b4 Agste A F2 @ BelxE|gol BolAl Aatse W

@ ¥l ol¥dl F2g slotelo} 5 ® BAAEEE FHFL HEE AN 25

= At AFEle ek Booz, AF vpe sy agane | @ FASEEA AR 7lS
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[e1%1) sign up for ~oll AFITh, ~ol AFslch, ~o 2page | o 20N AIENIE, SRS g FEAAS0 SA9 TS

o

713F, 24, A9, 24(7F9]) AR / make it 55ttt AFAlSICE
AlZF gtz 71ty / weekday HY (cf. weekend #%) / right
away B, ZA], ZHIE / take a rain check th22 7]oFsict,
Sd= A7|sth

91 @

11 ohg 29| FAI2 71 A Aer

Cholesterol-lowering drugs are among the most widely
used medications in the world. Your body produces
cholesterol, and it's found in many foods. But what is it
for? Clearly, there is a reason for cholesterol because
your liver naturally makes it, but why? You may be
surprised to know that your body does need cholesterol
For

as a foundation of good health in many ways.

example, cholesterol is used by the body to make
hormones that help your body respond to physical and
the the

production of sex hormones, contributing to regulation

mental stress. It also is foundation for

of body actions from puberty to pregnancy, including all

aspects of reproductive function.

@ the reasons we need cholesterol in our body
@ the way cholesterol is produced in the body
® the mechanism of cholesterol-lowering drugs
@ the reproductive function of cholesterol

N
)
V)
2
2
i)

sttt kAl @o] ggolnt.
[012]] medication °F&, ©°f&, °F= A& / liver 7t / foundation
A, A, 24, 71 EW A / respond to ~of ®RSEkCH /
physical AIAAR1, Z2]&Q1, 2491 / mental g4Il WAl /
contribute F#stt}, 7]ofsict, 7]Hsitt / regulation 7, Al
27, 222 / puberty AHE7] / pregnancy Y4l FE / include
285BI (> exclude A9t A / aspect &0, 2 ofah
Q
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Although the cinema has most often been compared
with literature, it really has far more in common with
architecture. Both forms are public, collaborative, and
above all, . In both arts, economic constraints
have always dictated the shape of the work produced.
By comparison, literature (especially “serious” literature)
seems almost a priestly calling: novelists and poets, at
least since Romanticism, have (for better or worse) been
largely able to write whatever pleased them, without
regard for audience or expense.

@ artistic @ expensive ® sacred @ productive
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Al2olck. W7k olgo] gL
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[01%]] compare A with B : AS B} H|wstCt / literature &3t
/ have ~ in common ~2 ¥EFo2 7Ix]1 Qtt, ZEH ~2
7}R]aL Qlt} / architecture 7%, 7A&sH 7A%E% / collaborative
FHAQI, ¥59 / above all FolHrte 24 / constraint Agh
Aok, A, 4t 8, 4% (cf. constrain ~2 Aletstct, A|of
stot, AA|stot, gdbsitt, Zrestt, F45t) / dictate st
t}, RAJ5tE}, ~S YrobrA| it (cf. dictation B, X]A], wrop
#7], 4, dlop7] Al&) / by comparison H] o] ©]5}H, v] w5
B, o] 85| / serious ZIX|SH AZIGH £Z0] d4sh 2o
(serious literature ¥&sh &t EHo| Rt —
priestly ‘gRIx1], AJARICHE (cf. priest &AL — YA}
AEAQ] 94) / calling £8, 55, 4, AT A% 87
novelist 247} / poet A]Q1 / at least Aoj&, F|Asto=z / for
better or worse (= for better or for worse) £& Uw:=
largely &2, 22, 37|, 53] / be able to-R : R& 4 Qth
whatever ~oh= 72 F9I0]EA] / please ~& 7|®A sty E437
5lt} / without regard for(to) ~of it 12] glo], ~of Araglo]

(regard &%, 12|, 4, 7Z9l) / audience A%, T4, AL

QILIAIQl) / expensive |, H|-&o] (Pdo]) E+= / sacred Al7d
Ale et AlVdATE=, BN, f41E (cf. sacred to ~of|7] BEAZL,
~oA A hold A sacred : AS A/JAlsth, AS 2%536] 7|k
be sacred from ~2RE Aldsith — ~2RE WAL, ~2 W5t

o}, ~2 msic]) / productive AAPESL, AR} it

€] @

id}

13. o5 RIZE (A), B)ol o2 T2 7P At 227

The motivating concepts that guide disaster
management — the reduction of harm to life, property,
and the environment — are largely the same throughout
the world. (A) , the capacity to carry out this
mission is by no means uniform. Whether due to
political, cultural, economic, or other reasons, the
unfortunate reality is that some countries and some
regions are more capable than others at addressing the
problem. But no nation, regardless of its wealth or
influence, is advanced enough to be fully immune from
disasters’ negative effects. (B) ., the emergence of a
global economy makes it more and more difficult to
contain the consequences of any disaster within one

country’s borders.

(A) (B)

@O However — Furthermore

® Otherwise — Furthermore

® However — In contrast

@ Otherwise — In contrast

Cik=)
A #eE - A A4 2 &g gigh fealidY gAas
Dot - Aleste 5718 idE2 tiZl A Aol A A
st (A) SHARE, o] ARE S8Pshr] I ¥ AR
SYSHAl o2tk AAA, ZeA, dAA olf dEQdAl =2 tE
ol f5 HEoleAl, 238 IS 4% =7t dF A FE9]
0& 37l UE A9sids 1 #AE $88e8 4R
glo o Rf&stth= oot Z2iy of#l =rte, 1 B[t
FFol HAGlel, AdY RN sutEzRE ¢Als] @A
Wlo] F235] AEE0] QR= At (B) H=20], =2 FA9
82 ol A dFHe F =7 =4 olUdMT gaL
A AS AR [ oA o

BIZHA) cheols & AL 5
WZHANlE @e) ojug Al Tolst Solsto} gtk whatA
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[013]] motivate ~ol|A] 715 &, Al=oitt, 1L8sH} / concept
Mg, g / disaster Al AY / m nagement e, 49/
reduction Zf4 / property KH ESEE Y / capacity 483

=3 R, 82 / carry out ~% B | S}EJ( / by no means A3 ~

o opfd / uniform FUeh FF9, LA, AE, FUE /
unfortunate £-23t =345t §A2]e / capable §53F 530l
L= / address ~ofA] T2 A}, ~of] FAE Ao HUC ~2 RAC

o

~=

S ZA™XMog thRrt / regardless of ~of A0l / immune
o] HA|9] / emergence &3, SAF WAl / consequence
, A% =9 / border 737, HS2], =73 / however 12{L},
gt / furthermore Ath7}, §jL20] / otherwise 1=HX] Q¢fOoH,

/ in contrast tjxAlo 2wz
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uil < HJJ;{ rg
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14. o5 29 W&t LdRlsks 227

The bright
species, exceeded only by the beetles.

140,000
the
and tiny

butterflies and moths number
“Lepidoptera,”
order’s scientific name, means “scaly-winged,”
scales cover the wings and bodies of most adult forms.
In size, butterflies and moths vary more than any other
insect group. An owlet moth of South America is a foot
the

wingspan. Some species are even smaller. There are no

across: Eriocranid moth has a quarter-inch
hard and fast rules for telling a butterfly from a moth.
But in general, moths spin cocoons, butterflies do not.
When at rest, the moth tends to fold its wings like a

tent while the butterfly presses them together overhead.

@ Lepidoptera: @& A%0] Zo] £ Y|
Sy

@ yuief U2 oE o™

® FEriocranid Ugre 1‘}7H

@ Yyl= d o "SIEAY

=2 39 dd= A=

EE} o ohefsioh. Fotd]7he] AR 2ujo] L
Eolt}; Eriocranid U2 429 191%]9] '27] Hol&
Atk o F52 BN o Atk yue|eh S 85|
FAle alch Jejut AubRlo g LpERe pR|2 Ay
Al et fAYE O, Uge s HE

gLoLt, Ll 2742 ofe] 91z sl mot

I_,

i

VS
=

e

-L_lnﬂim

A
rat

OFXF
A

= @ (X) Lepidoptera= & H]=°] ofu2} A2 Hl== Hof 9t}
@ (0) AT 57 wEo|
vary more than any other insect group.)2 &oHA] UH]Q} Lt
gro 2 ojW ZEAIGYC 3717 o gokshe oF A 9l
® (X) 289 191x]7} ofa}, 49| 191x|(quarter-inch)o]ct.
@ () 4 O MEAY S A 2 Uulst opet Lpgolct,

[913]] butterfly U8] / moth W'} / number £47} ~of &35}t
~0] 47} Qlt}. ~2 At} / species £, 55 / exceed ~2 Ru}5HCE

+AHIn size, butterflies and moths

~2 S/ ~2 FHoldoh / beetle T7gde], FdEe] /
lepidopteran WH|=, QAR QAAF &5 — (E43) lepidoptera
=2 lepidopterans / order ¥&F. & ©d. 2A, &4 BE /
scaly-winged |5 2] 2717t &9 (scaly H]E9], HlE 2o9))
/ tiny A2, 27015t / scale Hlg, 2 275, &5, Hl& A= /
vary Chsich, wiglsict / insect %, B2 / owlet AR o],
A7) o] (cf. owl ZHO]) / across (FA}) 7I=2AY, wAlsho,

Al7d0 2 OlsE] == (ex. a lake 5 miles across A1730] 5sojdol

2 (A ~g Jlemel ~g UM, ~g BAslel /
wingspan 27l 2o] / hard and fast 423t / tell A from B : AS

Be} rHsity, A} BE HHSITE / in general d¥t&low wWEF /
spin cocoons (22 spin a cocoon) UX|E ATt (cf. 1X]: Aot
oo} Zko Txo] AlS WohJo] EF¥EOoZ UEE AXo] Al) / tend
to-R : Rok= 7430l it / fold Aot, =0t} / press ~& F2r,
<o elg Ajslch, ~ PRl ~ GAlebl ST/ overhead
oje] glo], oje) ¢l

8] @
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15. Spencer Stanhope©o] st t}he Z9o] Y&y UX|5HK] U= 14~154)7]19] o|&ta]o} 3p7tEa}t v]Lst okxlo] Tale T3y

Ae?

Spencer Stanhope came from a middle-class family and
was educated at Rugby and Christchurch, Oxford. He
began to study art with G. F. Watts in 1850, visiting
[taly with him in 1853. He became one of the circle of
young artists the the
mid-1850s particularly with

Burne-Jones, who influenced his painting and became a

around Pre-Raphaelites in

and  was friendly
lifelong friend. He first exhibited at the Royal Academy
in 1859 and later at the Grosvenor Gallery. Like his
artist friends, he had a sympathy for ordinary people
and often chose subjects showing them at work, though
often in an idealized manner. Washing Day in which the
women wash the clothes while the men get on with the

business of fishing, is typical of Stanhope’s work.

® 1853{0] G. F. Wattse} &7 o|gejotg ¥
@ Burne-Jones?} 1.9] &0 JFZ FUH.
® 18594 0] Grosvenor GalleryolA] & HA|FE 49}
@ Washing Day= 19| A& AFAQ0 SH= B

et

Mo

o

o}

M

(5h2)

S AT EO]
18504 0] G.
2]1 185340

Spencer Stanhopes ZAMS
Rugby®} ChristchurchofA] .

F. Wattset &7 tlaeg &%st7
a9} @7 ool R

Mok F¥el Fe ujavtsol
a9 2o
Burne-Jones?} %It} J=
RAZ] 2 F91, o]S Grosvenor GalleryollA] FA|E]=
th. 39) oj27h ATEAY, 1t W ARSd

pgon, 55 150 dshe

=3

= O (0) Xl ZEUIE=S HWH, 1850¢0] G. F. Wattse}t &7
&S 5%ot7] A&, 1853do] 19F &7 ojgejots W&
Meg ¢ 4 gone, ok gri

@ (0) A& %¥t29o] R®JA(Burne-jones, who influenced his
painting)2 YW, Burne-Jones?’} Stanhope®] ™o I3t
F902e ¢ 4 9ong, ot &

® (X) 29 A "MA|Z)7} dY 32 Grosvenor Gallery?} ozt

Royal Academy©|C}.
@ (0) opx|9F 245 B9, Washing Day7} 19 A&AQ A&

Ads & 4 9onz2 o= Zrh
[018]] come from ~ofA @t} ~ FAlolt} / circle ¥, 533],

el
< 4, 19

A7 F= 7Y MES I = 8of) / lifelong HA82], L4AB9] /

exhibit ~& ZAJslc}, RGsict, MAlslE Aot MA|g]o] &6t /

sympathy 573(&). &4, A%

NS Wt ~

P

R

AQ] (cf. have (a) sympathy for ~of

= &7dstt, ~o 34sit) / ordinary ¥-89],
. 240 / idealize ~2 olslalc}, ~o] olabg 2t} /
manner Ej=, B}Al 9RH QFAl / wash the clothes ®WRiE ot /
get on with ~& 74 iUZICh ~e} Ajo]&7]) KUt} / typical W&l
A9l, Al HEAQ]

€] ©

[e)
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16. hg 29| Ao g MW He?

Archaeological finds come in many forms — as artifacts,

food remains, houses, human skeletons, and so on.
These finds are usually cleaned, identified, and cataloged
in the field before being packed for transport to the
laboratory. Once back from the field, these data —
including not only finds but also the detailed notes,
drawings, and other recorded data acquired in the field
— are subjected to analysis. At this stage some specific
materials, such as radiocarbon samples and pollen
Most

laboratory analysis involves detailed artifact classification

grains, are sent to specialists for analysis.

and study of animal bones and other food remains —
the basis for the later interpretation of data.

(@ Various Laboratory Analysis of Archaeological Finds
@ Processing and Analysis of Archaeological Finds
® Importance of Archaeology in Human History

@ Different Types of Archaeological Finds
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® AF ojA] 11ste] HQ X
@ 1A HAESY dolst FdE

= LR wAg o] Ao LAY, onF g AA
AsAla Qutg] 1, AFAAE E ojmst MRS A BEA
Soj7hex]o] Wato] 7145t Qe Zolct whahy o] 2o tfst
R2oz 75 AA™st 2L @o|c}

[013]] archaeological 18], musHEol (cf. archaeology
e / find BE, WA, YASH / artifact 5=, 7HeE,
715% / remain (B3 £53Ql remainse] FH|) THEE, Lol

o8 oA / skeleton 3=, 24, W] / and so on 7|E} E&

=2
catalog (= catalogue) ~9] 228 Tr=Er} ~2 ER/SHCt / field
S, 3, 2ok 471" / transport &, 24h, &St 2yt
sttt / laboratory AYA ALAl / not only A but (also) B :
A®ob ohlzl BE / note 7|E, Ui, 74, &4, 79, 75,
715, 8% / drawing 23, &8t AAR] / acquire ¥}, 5
5ttt / be subjected to ~of] F&EC ~5FA Ett (cf. subject
TEAZIY, S5A171, G stot, 487 st} / analysis
B §|M / specific EX5H E£235 / such as ~9 7T /
radiocarbon YAMd B4 / pollen Z7}%, 3t& / grain ¢,
3% / involve Ziaith, opb o, AFAZ|Ht, mFsict (cf.
convolve =% 3|7th) / classification €%, 543 Ui7]7] /
bone ], W}, =X} / basis 7|&, EU, &7 / interpretation
o, of|d, siA (cf. interpret HASIT}, oAy, siAdsitt) /

various T}oFsth, 7px]|ZHAHQ]

€] @

17. Zoldl 2 thgol oloj 39| &M= 1Y HWE Ae?

The metaphors or analogies that we chose to think
about ourselves can have different effects on our

understandings and our actions.

(A) For example, Michael White and David Epston explain
that if we think that people and relationships are like
complex machines, we will probably see their problems
as malfunctions in the machinery and the solution
would be to repair them, as a mechanic would.

(B) Someone who is guided by this metaphor would
probably encourage the person to “vent” and express
that anger to release the growing pressure.

(C) An example of this is when we say that anger was
building up inside us like steam in a pressure cooker
and that the steam has to be let out or the cooker
will explode.

(514)

Sep axzol] ofsh ABzsh] s MEete o6 2o gat

o2)o] ofset WFol hE FFES 1A 4 Uk,

(A) 9= &9, Michael White?} David Epstong, THF 2|7} Atk
St wAlE0l UR] BRI A Aol 7S, 2] ofab
J59 FAlES 7Y oF=2 A Zola, 1 s, Z1Als0l
JefsHkol, 25s 1A= Zol2tal dysith
(B) o] &/0l ©2& Fa7he otute I Ao 8718 5=,
ARl 2 YEsh] sl 2 &&= viEste mEsh & Aotk
19] §F o=, eV &9 FUINY S8 QoA A2yl
. L B7PPF WEEofof shal IHA] ofom o] Freh Aepal

PARTA el

9-2]7} Yot ofolct

= 4719 MR AP o, (A), (B), (C) %7t 7P <ol 1}
2 2 Qe AS 5o Folof sttt Q¥ @¥Q MAl:= @
& (B)7F 7P ©A e Aoz dAs ot 1¥0H, (B)E
Vg WA AmE "art 9tk (B)Y] Y&S EW, ‘that anger’
2h= Eao] Heolch XAITHYARR! thato] AMEE|ATH= 72, (B)
of oA AAlEl= W&ol angerel #E W80 AeEo] 9lof
of 3rZ ojujgtry. deju} wfAol Ul&oA anger’t BAE A
2 g & ok mepA BfA thgo] ojojd &A= (B)7t 7
WA oA =g, 272 2y £ AYS & 2 Qo 288
2 (B)7F 7P¢ ©A AAlE @9y @H2 Fdgo] 2 & gt
It 8fA opgo] vt ojojd ygozE: (A) 52 (O)7F €
£ otk ZAolmz, (A)E} (CO)F vta UYgut Adsto] Aztsfu}
of gtrt. (A)et (C) W& A E 7]&stal Qloena, & o &H&d)
Al ASoiA vlas) & Zar Aot IR (A)olA, AFREE Tl
st A Z1AI0A EA sk 2A0] Bl 5(=2R)ste] oA
2 At UgS & 5 Ut & AIREEY BAIE 7IAIEY &
A= 275t e Zoloh. 22]a (A)oA Agst Z1A7L (C)oll
A= Y& (pressure cooker)olet= "FAAQ] T|A R A&k of
leovz (AL} (C) Atole] 4= (A)-(C)7F ®l&= Zo] BX o
AL Tk OHI @ FolA (A)-(C)Y A= o]
A OWol Fgo|ct.

[012]] metaphor &, Bl / analogy AL, &% / effect &t
5%, 9% / relationship #7| / complex 45t o2l H3t9]
/ malfunction 5%, % / solution d§Z2, s|Z2A / mechanic
7IAE, 48] / encourage &7|5 =t Asttt, 175ttt /
vent BJ&E5ItE, WAFSICE (cf. ventilate €7]A]7]t}, 5718 Sfo=
Wit} §&A17]t}: ventilation &, £7]) / anger &}, w=o& /
release W&Esit}, Witsitt, Zojxth, wWelsity, dufisity /
pressure 93, Juf, 4AF / build up ARt AR AR /
steam 57|, 2371, 4, @5 / cooker Q2] 7|3, =& 7|4 /
explode ZWslc}, HA|CH

€] ©
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The closer the individual film came to being described
by the first term in each pair, the more its difference

from Hollywood films was regarded as “innovative” and

hence positive.

Something in the German films was obviously viewed as
but what was it? ( @

term “German cinema” came to mark out an aesthetic

»

“aesthetic, ) In America, the

somewhere outside the normative

@ ) At

issue was how far outside, and whether this aesthetic

space, if you will,

boundaries of conventional Hollywood style. (

distance from the Hollywood cinema constituted a positive

©)

individual films tended to be framed by three aesthetic

or negative aesthetic difference. ( ) Discussions of

criteria, each having both a positive and a negative
dimension spectacular/excessive, complex/elitist, and
@ ) A film defined by the latter

terms, however, was seen as too different and hence too

artistic/self-indulgent. (

“strange.”

(5h2)

WE et Azhe] Aol A WA golo] st §s 7PEA
BAEZIO] ol24F, ZYRE Fetet 2719 Aol H&
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sgol/Aelezolel, 21 o
( @ ) 224 HE2 o=l s
sfo] YR "okl o= Zhzslolct,

= a0l Ulgolq 523 9heh B pairolth. oH Moz
T4 2 pairgfil stz o]ef WS B0l Q= XZ AHod
=ct @Y vi2 obof| pairet W= B S(spectacular/excessive,
complex/elitist, and artistic/self-indulgent)o] 9J= 712 HWH,
sp20] ygo] Solrblo] by AR £ @NAS & & ek
[019]] individual 7§19}, Z¥7H], 7H7HS], 7L, Ak, 7HAl / term
8o, =24, 7Izt, Atol, ¥A / pair &, % / regard of7|t}, H&
stch, 55t / innovative 41591 / hence o]2]sto], ol2{ag,
of7]0llA / obviously W5, FHsHA / aesthetic u]ste], oA
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o, AlujAQl / mark out ~2 YUERJfCH ZA|5HCH / if you will
USRI / normative 1#H2], ®F2] / boundary 47, 3, ¥
/ conventional Q15401 WSAQ], Eof vlgl, XIEsSE / constitute
~2 ot FEsith APgsiey, AYsit, ~9] 712E Al /
£ o, 24, 312 =Y, ~9 =~ wthE
. ~2 B0l do, RIgkeit), Adsitt gt / criterion
criteria) 27, 71%, A% / dimension A}, Gt /
JAst, 3}st / excessive 2=dh, A|UAl /
complex =45 Hg9], /o], EA FEE.
W / elitist BRIEFO|], ARJEROJA} / artistic U]&9], o=
9], ofl&AlQl, Bl / self-indulgent ASIT20], Ap7|dio] =2
+ / define 7Jojstt}, sPdsttt, 7iE Ao, 7d5lc} / latter L
%9, $A]
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19. o5 294 A =3 ¥

Leadership is centered on the communication between

leaders and followers rather than on the unique
qualities of the leader. @ Thought of as a relationship,
leadership becomes a process of collaboration that

® A

affects and is affected by followers, and both leader and

occurs between leaders and followers. leader

followers are affected in turn by the situation that

surrounds them. @ For example, a leader in the
fund-raising campaign knows every step and procedure
is able to wuse this
@ This

is not a linear

in the fund-raising process and

knowledge to run an effective campaign.

approach emphasizes that leadership

one-way event, but rather an interactive event.
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3]] be centered on ~of £H&S T}, ~of AZETt (of. center
Azl & ASAZIS, ~2 Zhedol =5 /
follower W24 A}, Ha}, AAF, FEAL ALgAL AIX|AF / unique
1o, st 553t SRR / quality A, B4, &F, AP,
44, 57 / relationship ¥, #A4 / process 1, 37,
A2, A, X188, AF8 / collaboration @3,
utt, WSttt / affect ~of] d&E 7AH, ~& 4
(cf. be affected at ~of] 4B (T&)2 &), ~Q Asie}, ~& 7
Sty / in turn w2, o}, AR / surround ~& &2
ATt oM, ELjsttt / fund-raising 7|92 29+ (fund
712, B3 raise &d|t}, Toj&tt, Lo}, o] nort, do
71th, 4o Al-¢th) / procedure Ex}, A, 5/ approach
A A9, ~of sttt ~ol 4P / emphasize F&SH,
A5t} / linear AA9Q], M&E9], 1xFQ] (cf. a linear equation

~2

=2

&5 / occur 4o
I (d5)A17 1

o

I} Y784l / one-way AYFe], dWE382] / interactive s
A18-9]
2] ®

20. &5 29 aXl= 7P AT A2

When the state spends money which it has raised by
taxation, it is taking money out of the pockets of the
it
whom it is spending. The expenditure may be really an

taxpayers to put into the pockets of those upon

investment: education, for instance, is an investment in

the young, and is universally recognised as part of the

duty of the state. In such a case, provided the
investment is sound, public expenditure is obviously
justified: the community would not be ultimately

enriched by ceasing to educate its children, nor yet by

neglecting harbours, roads, and public works generally.

@ The state should inform its taxpayers of its investment
plans.

@ Reducing public expenditure will make the community
richer.

Public expenditure can be justified through a proper
investment.

The state should spend more money on public works

than on education.
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= 29 FUHes such a
case, provided the investment is sound, public expenditure
is obviously justified”7} o] Z¢] sial 2&to| =}, It}
o]o]X]= U8 (the community would not

enriched ~)2 &4 7] oot
axl2 s AAsio,

[012]] state &, =7t A2, JE / taxation A, Al /
taxpayer @AA} / expenditure H] &, X|&, AH| / investment

EXt / for instance & SWH (= for example) / universally
HEAoz JdutAS

25 dojAe A e 24, 'In

be ultimately

2ol gogolct. wjeby @o] 29|

=]
K(-)‘1_I";

/ recognised (= recognized) QA= /

2w 12
duty °JF, AL, JF, A& / provided S + V : S7} Vgitid
(provided = if) / sound ZI7sh i7fsh, AMUSL / justify /

community Z=A], A8, &% A}3] / ultimately &=2&0o=,
30w, AQPNor, Auslog / enrich B{5HA sttt %
stAl oitt, Q82 st / cease FHstth, YWHELE / educate

SA7Ith, &85t} (cf. education W) / neglect TA|5tCY,
1 3}, XI5ttt / harbour(= harbor) &% / inform ~ofA|
} (cf. inform A of B : A9/ BE ¥2lt}) / reduce Zo]|tt,
A7t Zolgt, Hasttt / proper Agt, Al At /

public works F&5AY, 55 ESEAF
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